
 

2013 Sawtooth ARI Members Exhibition 
3 May – 25 May 2013   
@SAWTOOTH 

Ali Aedy / Ashley Bird / Robert Boydd / Edna Broad / DHAB Studios / Drew Burns / Angela Casey / Mel 
De Ruyter / Jennifer Dickens / Fernando do Campo / Geordie Duncan / Bron Fionnachd-Féin / Mae 
Finlayson / Josh Foley / David Hamilton / Lee Harper / Daniel Kershaw / Kim Lehman / Gillian Marsden 
/ Ben Miller / Marisa Molin / Anne Morrison / Troy Ruffels / Serena Rosevear / Amelia Rowe / Melissa 
Smith / Abigayle Tett / Louise Thrush / Kathryn Wardill / Helene Weeding /  

 

Ali Aedy (ACT) 

Secret Selves (2013) wire, cotton, bamboo fibre, jute and plastic 

Things we make, make us. To manifest ideas through materials is a 
transformation. Secret selves explores everyday moments and thoughts 
through the body, a dwelling that we truly live in.  

This beautiful life that we build by hand from scraps and shards and 
broken strands - Beth Orton 
www.aliaedy.com  

 

Ashley Bird (TAS) 
Gingham Barney Birds (2013) fabric, polymer clay, wood and 
wire 
 
Some birds are caged. 
Some birds can’t be caged. 
Some birds interact with others. 
Some birds like to stay in their own social groups. 
Some birds prey on others. 
Some birds take on the offspring of others. 
Some birds are faithful. 
Some birds are promiscuous 
Some birds sing 
Some birds have no music 
Some birds fly 
Some birds are grounded 
Some birds are not birds at all. 
www.teamtextiles.virb.com 

 

Robert Boydd (TAS) 

Gracefully posed (2013) acrylic on canvas 

Inspired by the female form, this painting combines my love for blind 
contour drawing and colour. 



 

Edna Broad (TAS) 
Snowdome (2013) Oil on canvas 

My current paintings refer to the urban and natural landscape and 
human involvement and intervention.   

The focus of this painting Snowdome is to encapsulate landscape as 
commodity.  Snowdomes are collectible objects that often contain 
scenes from tourist sites. 

 

DHAB Studios (TAS) 
Stealth (2013) FSC Plywood  
Slip Range (2013) Slip Casted Porcelain 

The Stealth idea was initially developed in 2009 as an investigation into 
how the manipulation of line can develop and influence a three 
dimensional form. As the idea and brief began emerging into form, the 
desire for material efficiency and essential reproduction became 
paramount. The first prototype of the Stealth Range was produced from 
4mm mild steel with a powder coat finish. The Stealth Table is now in 
its third iteration, as a low lying coffee table suited to both the 
commercial and residential market. Through the manipulation of planar 
surfaces and crisp folds the table plays on different shades of light. The 
angular surfaces were designed as part of a system, enabling its 
structural integrity and its visual appeal. There is flexibility in scale and 
materiality - giving the table an improved diversity within its production 
and use. Constructed from folded steel or aluminium with a powder 
coat or anodized finish, the table is highly efficient in production and 
maintains its ability to be produced in a number of durable colours and 
textures. (Image Credit: Osborne Images Photographic Design) 
www.dhabstudios.com 

 

Drew Burns (TAS) 
Populux GT40 Wine rack (2012) Coil springs, Shock damper, 
MDF, 12v LED lighting 

Capturing & combining parts, iconic colours & evocative racing histories 
with the endless pursuit to get more car parts into the house. 

 

Angela Casey (TAS) 
“Maquette 1”, “Maquette 2”, “Maquette 3” and “Maquette 4”. 
(2013) acrylic paint on aluminium, plastic and Bakelite.  

The works are small scale working models for sculptures in the 
upcoming progression of the “Urban Alleyways” series. 

Architecture is a vehicle for exploring the human condition, 
therefore human anatomy and psychology present as 
architectural characteristics. The buildings have grown a pulse of 
their own, their plumbing becomes fleshy and mobile and their 
barred window eyes allude to something of their inner workings. 
www.visualarts.net.au//gallery/angelacasey0 



 

 

Mel De Ruyter (TAS) 

Body (2012) Calico & Thread  

This series of work is the start of an idea, exploring drawing images 
using thread. I chose body parts as the subject matter because I find 
them intriguing in their shape and function. Also when I started working 
with this idea I had intended to display the front of the work with the 
neat stitching. However when I turned them over I found interesting 
things were happening with the loose threads and unfinished edges. I 
envisage the series to be a larger body of work where every organ is 
represented.  
www.melderuyter.blogspot.com.au 

 

Jennifer Dickens (TAS) 
Conditions Apply, Plan No. 160039 
Longitude: 41.451992º S  Latitude: 147.168484º E (2011) Digital 
photograph printed on archival Museo Portfolio cotton rag 
mounted on aluminium  

Cul de sac  
From my estate dot com, 2011 
I have been examining how new owners engage and negotiate the 
psychological process of purchasing vacant land within a new sub-
division where the question arises: Does consumerism begin at home? 
Responses to this central question involved an extensive 
documentation of a new subdivision, Eastman’s Green in Launceston, 
as it went through aesthetic modification and grooming to new 
ownership. I have drawn on my own personal experience of 20 years in 
real estate and digital photography to record and reference new 
technologies. 

I have been actively negotiating the current psychological, sociological 
and corporeal processes involved with purchasing new vacant 
allotments. Prior to new digital technologies, all initial engagement 
would have occurred at the site. Central to this inquiry is the effect of 
the Information Age’s use and control of the freely available virtual 
information on the consumer and the pivotal question of where that 
initial point of consumption begins.   
www.jenniferdickens.com.au 

 

Fernando do Campo (TAS) 
I heart MONA (with green) (2013) Collage 



 

Geordie Duncan (TAS) 
No Eye Dear (2008) Wood, fibreglass, metal 

 

Bron Fionnachd-Féin (TAS) 

You Are in My Sights (Missing Mountain Lost Dreaming) (2012) 
Video (2m 34s) 

When work started on two new houses that would block my view of the 
mountain, this 'dream sequence' came to mind. The soundtrack is 
recorded sounds from the builders' activities and other environmental 
sounds (including sparrows and a peacock).  
www.pringada.com 

 

Mae Finlayson (TAS) 
Home Beautiful (2013) Digital Image 

www.teamtextiles.virb.com 

 

 

Josh Foley (TAS) 

Twilight at Carbon Lake (2012) Oil and acrylic on Linen 

Words by Bradford Cox 
Go to the shore and, pray for the sea. 
Go towards the mirror and, pray that you'll see, 
Someone else. 
Downtown, go downtown. 
Go to the waves of grain in the center of the state. 
Go away. 
Go to a parking lot, sit on the ground, and cry. 
You'll never know why. 
Start over. 
Go to the ocean on a ship. 
Wave goodbye to the waves and the frozen shit 
that was in your heart.  
So long. 
Time slows when it goes away. 
Go away. 
Time Slows. 
So long. 
www.joshfoley.com.au  



 

 

David Hamilton (TAS) 
Sky Probe (2010) Painted Steel 

‘Sky Probe’ is constructed from steel pipe using techniques such as 
heating, cutting and welding. The surface is treated with numerous 
coats of automotive acrylic lacquer in order to resemble the surface of 
polished stone or some other material, thus denying the very material it 
is made from. This sculpture is a continuation of my ongoing interest in 
the twist of line as an art object. Often the form is analogous with 
processes most often associated with flexible linear elements such as 
thread or cord. It is at times similar to twisted fencing wire or the 
tendrils of the grapevine. 
www.davidhamiltonsculpture.com  

 

Lee Harper (TAS) 
Blow (2013) Recycled materials (personal cloths)  

In the wake of the Women's Liberation Movement in the 60’s,70’s & 
80’s, feminist artists sought to renew women's craft and decorative art 
as a viable artistic means to express the female experience and in doing 
so locate the political and subversive potential into the white space. An 
invigoration in the popularity of knitting, crochet, quilting and 
embroidery and the reconfiguration of craft objects have therefore re-
surfaced in Contemporary Art in innovative ways. From the blow out of 
texts on cloth to up cycling found domestic materials and objects, the 
intersections of traditional handcrafts and contemporary art have been 
pleasantly rehearsed. 
www.leeharper.com.au 

 

Daniel Kershaw (TAS) 
Union (2012) Willow Tasmanian oak and acrylic paint. 

The piece entitled union is about the relationships we find ourselves in 
throughout life. It is a personal reflection of my own marriage and 
family life. I have chosen to view the union as a ship rolling on the sea, 
the boat is a vessel and vehicle within which all our dreams and 
aspirations a carted through time to it destination which is 
predetermined. It is also figuratively drawn from a shape that I 
commonly use in my work which I view as a human analogue which is 
quite fitting. Our spouse becomes our home more than place does, we 
take comfort and support and familiarity from these engagements but 
mostly stability and love. The three fingered wave form at the bottom is 
a representation of extraneous influences that change the course ahead 
and pitch the vessel curving the ship unnaturally out of shape. I made 
the form ornate to represent the formality and institution, like a church 
but instead of perfectly clean lines I’ve beautifully worked and tortured 
surfaces which I see is an accurate representation of a relationship. The 
worked surface speaks to the efforts we place into each other, and the 
marks we leave like scars, stretch marks or wounds both on each other 
and the relationship itself.   



 

Kim Lehman (TAS) 
Kat likes a dart or two - no.2  (2012) (girl/things/mouths series) 
Pigment print on cotton paper – Edition of 5 

There is a place between reality and fantasy, between the familiar and 
the unfamiliar. This series of portraits operate in this place, and in so 
doing create a disturbance… an unsettling blur caused by the addition 
of seemingly common things that perversely excites the consciousness 
and at once brings us closer to and further away from the world in 
which we live.  

 

Gillian Marsden (TAS) 
Rattus rattus (2013) Mixed Media 

Memento mori 

Because, the cats had trapped a baby rat behind the chip heater, and so 
a piece of metal was dislodged, as well as a coin, not to mention the rat 
bite that followed, and then, a friend nearly died (of fever), and another 
friend did die, as did E's mother, and J's friend. Not to mention death. 
Or dinner invitations, bone saws, morgues and other collisions. 

Remember that you will die 

 

Ben Miller (TAS) 
Would Chopper? (2013) Mixed Media on Aluminium 

“I have been convicted of armed robberies, a shooting, assault and 
kidnapping a judge. I've been stabbed, shot, run over, and was once 
digging my own grave before I used the shovel as a meat cleaver. In 
prison I made others chew razor blades while I ate their food and it 
has been alleged that I use to blowtorch feet so that they smelled 
like a cross between burnt hair and roast pork.. In prison I made 
others chew razor blades while I ate their food and it has been 
alleged that I use to blowtorch feet so that they smelled like a cross 
between burnt hair and roast pork.” 
Chopper Reid, 2013. 

Chopper was pretty deadly with guns. Gunns could have been pretty 
deadly with Chopper. Maybe if Gunns had employed Mark Brandon 
“Chopper” Reid as their CEO the Pulpmill would have gone ahead. I 
wonder if he’d take the job if he was asked. Would Chopper? I wonder 
how many people would oppose knowing a standover man was running 
the show. Thank God Chopper’s into writing novels and painting 
pictures nowdays. 

Environmentalism and Industrialisation are opposing themes within my 
work. Of late I have been employing images of criminals in order to 
contrast and question our own moral compasses as we make choices 
for the future of our children and our planet. 



 

 

Marisa Molin (TAS)   

Lost Coral (2012) Coral, Sterling Silver, Bronze  

Lost Coral.  
Lost no longer. 
www.marisamolin.com 
 

 

Anne Morrison (TAS)   

Varient #1 (2010) Acrylic on linen  
 
http://despard-gallery.com.au/artists/morrison_index/morrison.html 

 

Melissa Smith (TAS) 
Be Still (2011) collagraph/lino print 

The organic forms in this print represent elements of the landscape that 
are being affected by the slowly shifting state of climatic conditions. 
This gradient or lean relates to our lack of judgment or vision in our 
environment's management. The overlain lines suggest the complex 
nature of survival in eco systems, which increasingly appear to be 
threatened. This print is an expression of momentum, of forces shifting, 
forming and moving, but the title makes a request to ‘be still’.  
www.melissasmith.net.au  

 

Serena Rosevear (TAS) 
First World Dilemma (2012) Linen, embroidery thread 

If I told you something was handmade why would you believe me?  
The contemporary dictionary definition of ‘handmade’ is much the 
same as it was at its origin in the 17th century.  But is ‘handmade’ 
merely a word: an arrangement of letters and sounds to which a clear 
definition can be assigned to aid common understanding?  Or has 
‘handmade’ become a concept: an idea of which the understanding is 
subjective, and open to evolution?   

In the 21st century handmade has joined with Vintage, Organic, Indie 
and ‘Slow’ as mediators of the ever-advancing technologies that we 
simultaneously embrace.  An authentic lifestyle is sought through lives 
imbued with human creativity and endeavour: of others if not our own.  
But is handmade a path to authenticity? 



 

Amelia Rowe (TAS) 
I love ewe (2013) Mixed Media 

The enduring relationship between sheep and farmer in the Longford 
region inspired soft-sculpture, I love ewe. 
www.ameliarowe.wordpress.com 

 

 

Troy Ruffels (TAS) 
Flood (2010) Digital print 

www.troyruffels.com 

 

Abigayle Tett (TAS) 
Horizon Embroideries (2012) calico, thread 

These embroideries act as studies of the immersive qualities of the 
horizon, and how self-location and awareness of place happens based 
on where the horizon sits in your line of vision. I've applied horizons of 
varying heights to a vertical pictorial space to experiment with this idea 
visually. 

I'm drawn to the immediacy of stitch as a form of expressive mark 
making. The process of intricate hand stitching gives tactile richness and 
substance to the marks. 
www.teamtextiles.virb.com 

 

Louise Thrush (TAS) 

The other side, Cradle Mountain and Barn Bluff (2013) Chinese 
ink on watercolour paper  

The Tasmanian wilderness, particularly Cradle Mountain, was my 
childhood stomping ground. I would be taken somewhere most 
weekends and would battle trees, rocks and whatever the weather 
threw at us to reach a view that would make me feel puny and 
insignificant. I’d sit on a bit of plastic, chewing my sandwich and look at 
the layered scenery below me. It sparked in me a deep curiosity to see 
what’s beyond the horizon.  Today, my paintings are a continuing 
investigation of this curiosity and my feelings of insignificance in the 
landscape. 
www.louisethrush.com 



 

 

Kathryn Wardill (VIC) 
Blue Patches Neckpiece (2012) Sterling silver, lampworked glass 

Kathryn Wardill whimsically explores glass and metal forms in a broad 
range of jewellery and small objects. She employs an intimate 
knowledge of lampworked glass to create a range of quirky forms 
within a diverse palate of colour. She has always had a passion for both 
glass and metal and this series of work illustrates her ability to bring 
these materials together. With more than 15 years experience she has a 
keen ability for creating pieces that are precision made yet with an 
identifiable handmade quality. Her spectacularly colourful pieces 
provide the wearer with a unique tactile and visual experience. 
www.wardill.com 

 

Helene Weeding (TAS) 

Reflection (2013) oil and enamel paint on polycarbonate and 
mirrored board 

In October 2011 I flew in a light airplane from Launceston to Flinders 
Island. Flying through the thick cloud layer, a type of white-out 
occurred and nothing was visible. After passing through the clouds, I 
was amazed to see what appeared to be another landscape, made up 
entirely of clouds. There was even a perceivable horizon and 
interestingly, the landscape above looked very much like a seascape 
below; one that was familiar to me. I found that when my attention was 
not distracted by landforms, I was able to appreciate more fully the 
shapes, density and sheer breathtaking scope of the cloudscape 
uncovered before me. It was suddenly clear that while we are busy 
going about our everyday lives on solid earth, we are often unaware of 
the regenerative and complex phenomena at work high above us; often 
unseen. 

This work, Reflection, is a response to the ephemeral and temporal 
qualities of cloud that float and are essentially elusive. 

 
2013 Sawtooth ARI Members Exhibition was curated by Marisa Molin and Merle Tõnts 
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