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Geo-Critical Spectra 
Natalie Holtsbaum (TAS) 

It's no wonder the light in Tasmania seems to exist in its own atmospheric colour spectrum. The Cape 
Grim Baseline Air Pollution Station in the North of the state is one of three key international 
Meteorological Observatories. Positioned for its clean air environment, these stations set the standard for 
measuring deviations to green house and ozone depleting gases.  

Studies to evaluate the potential of spectral relationships are hosted by NASA where algorithms measure 
near infra-red, coastal corrected reflectance data, chlorophyll concentrations, polynomial spectral 
relationships and aerosol from clear water pixels. 

None of this provides artists with any better way to duplicate the subtleties of atmospheric shifts 
influencing Tasmania's colour spectrum. 

Understanding why this environmental colour spectrum appears differently in different geo-critical 
contexts presents a major challenge in either verbalising or imaging the intuitive and emotive colour 
recognition that is experienced by artists.  

The first example of an artist responding to Tasmania's unique colour palate can be seen in the work of 
John Glover (1767-1849). At a time when accurate representation of 'the new world' was highly 
rewarded, a distinguished shift from the European colour wheel is recognised. His depiction of the 
Tasmanian light as bright and clear, was a departure from his European paintings and gave the work a 
true Tasmanian quality. 

Evolved on the basis of accumulated experience through spectral stimuli and a focus on colour, the artists 
in Geo-critical Spectra automatically generate constancy through colour contrast. Regardless of the 
infinite variables available through the representation of colour, the results presented by Sue Henderson, 
Nancy Mauro-Flude, Antonia Sellbach, Shannon Field, Anne Mestitz and Ashley Bird imply that the 
Tasmanian atmospheric spectral phenomenon provides a way of understanding the peculiar relationship 
between the objective world and subjective colour experience. 
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Unstable Objects 
Antonia Sellbach (NSW) 

Sellbach’s work explores configuration and re 
configuration within the context of 
contemporary Abstraction.   The articulation of 
boundary and partition and the activation of a 
‘game-like process’ of making and viewing, are 
central to her practice. 

This exhibition takes the form of large-scale 

geometric paintings, installed in both modular 

and singular configurations. By flipping, rotating 

and re configuring works, each installation 

provides the opportunity to further investigate 

and document new relational combinations. 

Whilst the paintings can be presented in a 

variety of different configurations, each work 

also has a singular agency. 

For ongoing documentation of this series visit 

www.antoniasellbach.com 

Sellbach is a Melbourne based artist, currently undertaking 

a PhD at the School of Architecture and Design, University 

of Tasmania, under the supervision of Dr Stephen Loo and 

Dr Marie Sierra. (UNSW Art & Design, Sydney). 

 

 

 
Image: Unstable Objects #8 (2014) acrylic on linen.  

Photo credit- Lauren Bamford 

 

 

 

 

Modular Cluster: (Clockwise from top left) 

Unstable Object #12 

Acrylic on Linen, 1.5m x 1.5 

$1600 

Unstable Object #4 
Acrylic on Linen, 1.5m x 1.5 
$1600 
 
Unstable Object #11 
Acrylic on Linen, 1.5m x 1.5 
$1600 
 
Unstable Object #10 
Acrylic on Linen, 1.5m x 1.5 
$1600 
 
 
 
Separate works (facing wall): 
 
Unstable Object #6 
Acrylic on Linen, 1.14 x 1.40m 
$900 
 
Unstable Object #7 
Acrylic on Linen, 1.14 x 1.40m 
$900 
 
Unstable Object #9 
Acrylic on Linen, 1.14 x 1.40m 
$900 
 
Unstable Object #10 
Acrylic on Linen, 1.14 x 1.40m 
$900 
 
Unstable Object #5 
Acrylic on Linen, 1.55 x 1.82m 
$1800 
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The Appearance of Colours 
 Anne Mestitz (TAS) 

The Appearance of Colours consists of 59 glass 

jars of paint with a code written on the lid 

pertaining to their composition of making.  The 

appearance of colours references both the 

manner in which colours appear – from memory 

and imagination – and the actual paint as a 

substance carrier of colour and light.  

The appearance of each colour begins before my 

mind and then is mixed to create the not-yet-

realized colour into a reality. These particular 

colours were made in an attempt to define a 

palette of six metallic, cosmic-like colours and 

became the discarded possibilities in the process 

of making that palette.  The colours are high key, 

metallic-like colours and reflect the notion of 

colour as energy akin to the electromagnetic 

energy transmitting the coloured light of an 

aurora.  Auroras are transient weather events 

commonly seen in the Hobart night sky whereby 

a luminous flux of colours appear and disappear 

randomly and rapidly across the sky.   

The work The Appearance of Colours has an 

aleatory quality in the choice of colours and in 

the positioning of the jars on the floor.   There is 

no question why here but rather an intuitive 

response to colour and space.  The jars of paint, 

in this instance, become a field of arbitrary 

floating possibilities of luminous colour. 

www.annemestitz.com.au 
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MIDDLE GALLERY 

Sentimental Blokes 
Shannon Field (TAS) 

 
The title for this body of work is a reference to 

both the silent film The Sentimental Bloke (1919), 

and the poem it was based on by C.J. Dennis 

(1915).  However as it relates to my work, the 

choice of title carries with it a certain ironic tone. 

For unlike the protagonist of the poem and film, 

Bill a larrikin Aussie bloke who eventually comes 

good, my sentimental blokes remain in a state of 

violent, unresolved flux.  

The sentimentality on display in my work is not 

that of forgiveness or compassion but rather a 

sentimentality born of violence and despair. Above 

all, it is the sentimental desire to escape from our 

ideological selves. In relation to my work, it is 

specifically concerned with the performance of 

Australian heterosexual masculinity and its fraught 

relationship to the patriarchal norm. 

My work locates the problematic exchange 

between patriarchy and Australian masculinity 

around the figure of the colonial convict. Like a 

manifestation of Walter Benjamin’s dialectic 

image, the reanimation of the spectral form of 

convict masculinity within a contemporary context 

generates a moment of dissonant displacement. 

This juxtaposition of past and present opens up the 

historical undercurrents of fear and violence that 

have gone into and continue to inform the 

construction of Australian masculinity.  

In the context of my practice, the figure of the 

colonial convict is reviled, feared and exiled to 

Australia, as much, for his failure to conform to the 

hegemonic norm of patriarchal masculinity as for 

crimes of theft and murder. As the founding 

moment in European Australian history this 

invasion/exile establishes a template of gendered 

deviancy that presents as the perverted monstrous 

inversion of European authority. 

 

However as reformulated in my work this 

melancholic lack is not the end but the beginning. 

Instead, these sentimental monstrous convicts in 

all their melancholic failure are situated within a 

carnivalesque aesthetic that inverts this question 

of origin and lack, opening up a field of productive 

possibilities. Here in this comic, anarchic space, the 

chaos of non-meaning offers up a constellation of 

as yet unrealised, gendered becomings.  

This sense of carnivalesque becoming is addressed 

in my work through the use of vernacular 

materials, the comic figuration of various convict 

and historical figures, the deliberate clunky 

aesthetic and the use of high-key colour.  This use 

of high-key colour along with the other aesthetic 

elements acts as a counterpoint to the violence 

addressed in my work. Yet, more than just comic 

relief, it points to the sense of productive 

becoming that is embedded within the convict 

representation of heterosexual masculinity.  

My use of colour then plays a central role in 

exploring questions of masculine identity in 

Australia today, and in particular in Tasmania. In 

this context, colour speaks to both the external 

influence of environment as well as the internal 

space of gender and identity. In both cases the 

Tasmanian landscape as the epitome of English 

colonial exile, is understood as a site of 

carnivalesque terror. The high-key colour of my 

work like the landscape of Tasmania itself-presents 

as a deviant expression of difference, one that 

both parallels but also resists European 

heterosexual masculinity. 

 

Image: Window Shopping: A Phantasmagorical Guide for 
Talking to Convicts (2013) Mixed Media, detail.  
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1. Sturt 
     Appliqué 
     $500 
2. Eyre 

     Appliqué 

     $500 

3. Burke 

     Appliqué 

     $500 

4. Oxley 

     Appliqué 

     $500 

5. The Unfortunate Demise of Charles Sturt 

     Appliqué 

     $2000 

6. Leichhardt’s New York Lament 

     Appliqué 

     $2000 

7. The Cinematic Remains of a Convict Porn-Star (Part 1) 

     Mixed Media (Print) 

     $1000 

8. The Cinematic Remains of a Convict Porn-Star (Part 2) 

     Mixed Media (Print) 

     $1000 

9. The Cinematic Remains of a Convict Porn-Star (Part 3) 

     Media: Mixed Media (Print) 

     $1000 

10. The Cinematic Remains of a Convict Porn-Star (Part 4) 

       Mixed Media (Print) 

       $1000 

11. Postal Convicts 

       Montage drawings 

       $100 (per individual art work) 

12. What Goes on Tour Stays on Tour: A Convict Zombie’s Journey Across Van Diemen’s Land (Parts 1 and 2) 

       Diorama 

       $800 (per diorama) 

13. Window Shopping: A Phantasmagorical Guide for Talking to Convicts 

       Mixed Media (Sculpture Installation) 

       $10,000.00 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

December 2014 
28 November – 20 December 2014 

 

PROJECT GALLERY  

Birds of a Feather  
Ashley Bird (TAS) 

The world of birds is a location that nests inside our 

human existence and in the few quiet pockets of our 

large and loud lives they are coexisting, chatting and 

chirping their own versions of love, lust, play, rage 

and sadness. On listening to their song I consider their 

communication in a human context, employing 

human gesture and universal ideas of sign language to 

convey our human need to connect silently across 

social class, cultural background and age 

demographic.  

The community of birds is the vehicle I use in my 

practice to examine universal languages of 

communication. The bird world has its own auditory 

language but of interest for this work is that for some 

birds they are born with the ability to know much of what they need to survive genetically. This may be 

considered instinct, but what I propose is that on a deeper level they receive the gift of their history on a 

subatomic level. From generation to generation for these creatures migration patterns, family dynamics 

and feeding routines pass through each bird not taught but just known. Each bird sends out in return a 

unique experience coloured by the mixture of what they know that is given to them and what they add to 

that experience to make the colours of their world unique. These works respond to this idea by their 

common yet unique excrement that I have made to also respond to the Tasmanian Geocritial colour 

palate provided as inspiration to my process by curator Natalie Holtsbaum. 

 

 

 

 
 

Image: Tasmanian Bird of Paradise (2014) Fabric, reflective tape, wire and polymer clay. Photo credit- Mel de Ruyter 
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NEW MEDIA GALLERY 

_New Game_  
Nancy Mauro-Flude (TAS) 

 

 

 

Medium: Audio/Video scape (logitech 2.4GhZ Gamepad, webcam, PureData Software, Unity Game 

Engine), colour pallet features a digitized version of Anne Mestitz, Meteor Mediums her new range of 

coloured paints. 

 

 

_New Game_ is a romantic mutiny against the restraints of ubiquitous techno-utopian culture. The 

common and traditional prescribed role of installation media as a mise en scene acquires a new role as an 

active performer and actant. The game controller becomes a cypher key to bring meaning to other places 

– wild places, which as yet, can only be imagined. Meaning flickers on and off like a relay switch or an 

interrupted signal transmission. The game encourages the performativity of player through colors, live 

video feed and theatrical motifs that are an indirect consequence of the mise-en-scène of the hardware 

and software, the ‘liveness’ in the approach encouraged could be perceived as unruly and un-governed. 

The artwork opens up standard devices and situations, it explores the notion of a playful dream that exists 

in the interstices between the real and the fictional. In fact, the game becomes the performer - the player 

concedes agency to the code. Perhaps you are really a non-player in a game controlled by someone or 

something else; perhaps you are the one who is played.  

 

Thank you to Nick Smithies and Matt Daniels for assistance. 

http://sister0.tv 

Image:  _New Game_  (2014) audio/video scape, crystal prisms, logitech gamepad, PureData Software, Unity Game Engine, digital 

still. 

http://sister0.tv/
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@SAWTOOTH POP-UP #EXHIBITION 

Geocritical: don’t just agitate – decorate.   
Sue Henderson (TAS)  

Geocritical: don't just agitate - decorate is a site-

specific painting installation designed for the 

foyer of Sawtooth ARI. Ink paintings on paper 

suggest topographies, geological structures and 

landscape references, including cliff surfaces, 

aerial views, rock scree, trees and lichens. Works 

are pasted directly onto the gallery walls with 

architectural features and the white walls acting 

as grounds, pictorial elements and framing 

devices. Gradual tonal and colour transitions of 

the implied three dimensional patterns and 

painted surfaces interact with moments of 

rupture. 

High places, geology and exploring intimate 

encounters with natural environments through 

painting processes have been central to my 

visual arts practice. I am fascinated with how the 

material qualities of ink and paint might reflect 

perceptions, histories and experiences of places. 

Diverse visual strategies are used in Geocritical: 

don't just agitate – decorate to negotiate ideas 

of local natural environments, with influences 

from Western landscape traditions (the scenic, 

the Sublime) and patterning derived from 

domestic interior design.  

 

 

 

 

 

Hand printed lichen motifs in a half drop repeat 

pattern decorate walls with colours receding and 

advancing, reminiscent of colour painting 

exercises or floral wallpaper. Lichens are 

sensitive to environmental disturbances. The 

systematic patterning breaks down, lichens 

colonize other spaces and paintings and react 

with the visual elements surrounding them. 

The lichen is a life form composited of an algae 

and a fungus in a symbiotic relationship, with the 

combined qualities of the organism reacting 

differently than the separate. Each individual 

lichen print surface relies on the background 

colours to create optical effects, the pattern is 

dependent on the wall surface. This symbiotic 

effect is paralleled in the installation where 

architecture, white walls and the paintings 

operate in dialogues, offering viewers a visual, 

physical and imaginative gallery experience. 

 

 

 

 

 

Image: Lichen half drop colour chart (2014) ink on paper, detail. Photo credit - Mel de Ruyter 

 


