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FRONT GALLERY  

Papering Topographies  
Sue Henderson (TAS) 

Papering Topographies is a site-specific painting installation designed 

for Sawtooth ARI, Launceston. Ink paintings on paper of geological 

structures, rock scree, trees and lichens are pasted directly onto the 

gallery walls. Architectural features and the white walls become 

grounds and framing devices for surfaces suggesting of a range of 

topologies. Ariel views, cliff edges, buttresses, wet crevices, dense 

forests and scree paths are referenced on long paper drops of implied 

three dimensional painted surfaces, with abrupt and connected tonal 

and colour transitions. 

High places, geology and exploring intimate encounters with natural 

environments through painting processes have been central to my 

visual arts practice. I am fascinated with how the material qualities of 

ink and paint might reflect perceptions and experiences of places. A 

range of visual strategies are used in Papering Topographies to 

negotiate ideas of local natural environments, with influences from 

Western landscape traditions (the scenic, the Sublime) and patterning 

derived from domestic interior design.  

The lichen is a life form composted of an algae and a fungus in a 

symbiotic relationship. The combined qualities of the organism react differently then the separate. Hand printed 

lichen motifs in a half drop repeat pattern cover the southern wall, colours receding and advancing, reminiscent of 

colour field painting charts or floral wallpaper. The white wall spaces are activated as background extending around 

the Eastern corner where the wall becomes negative space between pictorial elements of cliff edges and rock 

formations. The architecture, white walls and the paintings become in dialogue, symbiotically creating the 

exhibition.  

Lichens are sensitive to environmental disturbances. The systematic patterning breaks down, lichens colonize other 

spaces, infiltrating the Sawtooth entry and Western gallery wall where black and white paintings of rock surfaces, 

scree and trees in 3 metre vertical drops extend the 14 metres gallery length. Two white framed gallery doors, green 

exit sign, light switches and the red fire extinguisher sign provide ruptures in the dark surfaces. 

Papering Topographies invites viewers on a visual, physical and imaginative gallery experience. 

 

Dr Sue Henderson is a Launceston based visual artist using ink and paper to create large paintings and site-specific 

installations exploring intimate encounters with natural environments. Sue has exhibited widely in Tasmania and 

recently completed an installation at Robinson’s Chapel, Cambridge. She graduated with her PhD in 2010, received a 

University Medal and lectures in art at the Tasmanian College of the Arts, University of Tasmania. 

 

 

Image: Papering Topographies (2014) ink on paper, detail. 
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MIDDLE GALLERY 

Nebula 
Susan Buret (NSW) 

 

 

Originally nebula simply meant cloud. However, today a nebula is an interstellar cloud in outer space that is made up 
of dust, hydrogen and helium gas and plasma, the clump of matter that occurs before a star is formed and when it 
disintegrates. The word’s meaning has been extended and overlaid with time as scientific instruments have become 
more powerful and new discoveries are made.  

I am interested in pattern as a tool for visual and cognitive navigation and organization. Anchoring on the grid, the 
pattern in these works is arranged, layered and overlapped suggesting the processes that occur as we gather, 
organize and store information.  

I have made a cloud like formation using pattern as a visual signifier of a body of ides and knowledge, organized but 
in flux, to suggest not only how we store knowledge but also how meaning is built and developed. 

Image: Nebula (2014) acrylic on paper, dimensions variable, detail.      
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PROJECT GALLERY  

DAMNATION 
Annika Harding (ACT) 

             
 
My work explores landscapes that are marked by human interference. This exhibition of paintings on cardboard 
features images of dams and other large-scale infrastructure projects, in various stages of construction and 
destruction. Dams sometimes serve a useful purpose, but they irrevocably change the landscape and often destroy 
the ecosystem of the river. In recent years, due to changing policies, needs and ecosystem damage, many dams 
throughout the world have been destroyed, returning river systems to a natural state but leaving behind the scars of 
failed human endeavour.   
 
I deconstruct and reconstruct images, gleaned from the internet as well as my own photographs, using paint. I aim 
to convey the natural beauty of the landscape using evocative colours and textures, as well as the grungy, man-
made qualities of the crumbling dams and raw earthworks, using spray paint and coarse paint mediums. The 
cardboard supports add weight to this tension; cardboard is an industrial material but also a natural one, sturdy yet 
delicate, often single-use but also recyclable. Text overlays some of the paintings, pointing out in one-word 
colloquialisms the feeble nature of admitting mistakes on such a grand scale. The forces of nature and weather are 
also hinted at in some of the paintings, ready to test or destroy the infrastructure that has been designed to control 
it. 
 
The title of this show, DAMNATION, alludes to the idea of ‘nation building’ which is often responsible for the 
construction of dams and other large infrastructure projects. It is also a personal reference to one of my own links to 
Tasmania- my grandmother grew up in Ross on a corner called ‘Damnation’ (originally the Gaol).  
  
DAMNATION 
2013-14 

Acrylic, oil and enamel on cardboard, dimensions variable 
  
This exhibition is supported by an Australian Artists Grant. The Australian Artists' Grant is a NAVA initiative, made possible through the generous 
sponsorship of Mrs Janet Holmes à Court and the support of the Visual Arts Board, Australia Council for the Arts. 
 

Image: Dam 3 (2014) acrylic on cardboard. Dam 1 (2013) acrylic enamel and oil on cardboard. 
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NEW MEDIA GALLERY 

The Fall of Icarus 
Daniel Savage (ACT) 

 

The Fall of Icarus, 2013 

Video projection, 3:37min looped, Dimensions variable   

Music credit: Marcel Pequel - Nine  

http://freemusicarchive.org/music/Marcel_Pequel/ 

The myth of Icarus, the boy who flew too close to the sun, is about the desire to reach beyond one’s 

limitations, but also the hubris of not heeding the advice of others. 

My own myth centers around an accident in 2009, the story goes I was lost in the middle of the night, to 

find my way home I scaled the exterior of a 3 story building, I slipped, fell to earth, landed head first, and 

was found lying in the grass and snow, paralysed from the chest down. Exactly what happened isn’t 

known; instead it is pieced together from different sources and recited as fact. In the days, months and 

years following, the story change and evolved, like all myths do, with each retelling shaping the events to 

suit whoever was passing it on. 

This work is an attempt to question where my story fits into this Icarian allegory: am I an example of 

strident ambition stretching beyond defined limits? Or a beautiful tragedy, a somber warning to those 

who would dare follow where I once tried to tread? 

Or in the end whether our myths are, as W.H. Auden so poignantly put it, in reference to Pieter Brueghel’s 

‘Landscape with The Fall of Icarus’: “Not an important failure…” but, simply, “…something amazing, a boy 

falling out of the sky”. 

Exert from W.H Auden’s poem ‘Musee des Beaux Arts’ 

Image: The Fall of Icarus (still), 2013 , Video projection, 3:37min looped  

http://freemusicarchive.org/music/Marcel_Pequel/
http://english.emory.edu/classes/paintings&poems/auden.html
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"Fall of Icarus" by Breughel 

Musee des Beaux Arts 

by W.H Auden 

About suffering they were never wrong,  

The Old Masters; how well, they understood  

Its human position; how it takes place  

While someone else is eating or opening a window or just walking dully along;  

How, when the aged are reverently, passionately waiting  

For the miraculous birth, there always must be  

Children who did not specially want it to happen, skating  

On a pond at the edge of the wood:  

They never forgot  

That even the dreadful martyrdom must run its course  

Anyhow in a corner, some untidy spot  

Where the dogs go on with their doggy life and the torturer's horse  

Scratches its innocent behind on a tree.  

In Breughel's Icarus, for instance: how everything turns away  

Quite leisurely from the disaster; the ploughman may  

Have heard the splash, the forsaken cry,  

But for him it was not an important failure; the sun shone  

As it had to on the white legs disappearing into the green  

Water; and the expensive delicate ship that must have seen  

Something amazing, a boy falling out of the sky,  

had somewhere to get to and sailed calmly on. 


